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|Issue’ Article Title ’Pages‘

Possible Reason Why The Article Wasn't Included?

A Saw Screams At
Midnight 38 and |Originally taken from a book by the same title copyrighted in 1956.
#30 39 GIT was probably unable to get permission from the original publisher, E.P. Dutton &
Issue #30, Co. A long-shot might be that Carl Reiner didn't want his photos featured.
December 1956
The Night People
Vs.
"Creeping . " " ol ;
439 Meatballism" 41 thru |Mad claims to have recorded these "off-the-cuff remarks' ﬂom famous disc-jockey of the time,
44 Jean Shepherd. GIT was probably unable to secure permission from the Shepherd estate.
Issue #32,
April 1957
The Old
Philosopher Sobs
"The Disc Jockey's .. .
433 Lament" 34 and Erom an original song b.y Eddle Lawrence produced by Coral Records, Inc. GIT most
35 likely couldn't get permission from Lawrence and/or Coral Records.
Issue #33,
June 1957
My Frien' Dufo
436 12 thru [Mad's "illustrated version" of a Wally Cox monologue was obviously not as easy for GIT
Issue #36, 15 to duplicate on the DVD-ROM. The Cox estate probably said "no".
December 1957
What It Was, Was
Football! . . . . .. .
440 44 thru |This Andy Griffith routine launchfed his career and was opgmally put out by Capital Records.
Issue #40 47 GIT must have had problems getting permission from Griffith and/or Capital Records.
July 1958
L?[(‘);(llyi\;};t ° Mad reprinted samples from a book by the same title published in 1962 by Far Flung Enterprises.
16 and |The original publisher or creators probably refused to give GIT permission, but it could
#80 . . .
17 be because at least a couple of the samples are outdated, politically incorrect, in poor
Issue #80, taste and could potentially offend people of German or Asian descent.
July 1963
Comic Strips
They'd Really Like . . . . . . .
To Do 38 thru Popular comic strip artlsts. of the time contributed strips to Mad and as a bonus explamgd why
#89 41 their submissions were strips they really wanted to do. GIT must have had problems with
one or more of the six contributors
Issue #89,
September 1964




BAND-AID DEPT.

PYPLIC

This article; with picrures posed by Carl Beiner of the Sid
Caecsar show, is concerned with the craze of "Do-it-yourself”,
currently sweeping the country. 5o this arricle is dedicated to
the crazy do-it-yourselfers, currently sweeping their cellars.
MAD, vitally interested in the strange continued increase in

sales of Band-Aids, peered into windows, locked up old crafe
guild histories, pored over tool catalogues, and finally came
up with this article. We came up with this arricle mainly
when we swiped it from a book® we found ar our local
lending library. Here then, is a capsule version of . ..

A SAW SCREAMS AT MIDNIGHT

With this

simple tool . . . &_—::; ;

. a pioneer built this ™

Cre =
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Mayba you live with one, maybe you're one yourself, but certainly you know
one—a Hondy Andy, o Mr. Fxit, the guy with a cellar full of fools and
sawdust in his haoir insteod of dondruff. He's the home croftsman, the do-it-
yourselfer, the fugitive from a lumberyord. While legions of these fellows
were boring, sawing ond generally chewing thelr way through $120 millions®
worth of lumber lost year, termites were able to eat their woy through only
£40 million. The first home creftsman waos the covemon. He squotted over
his work and grunted. The modern home craftsmon olso squats ooasionolly,
but grunts only when he fries to straighten up. His languoge is more devel-
oped than the cavemaon®s. You should hear it when something goes wrong.
The caveman's basic tool was the stone hammer. The medern woodworker's

With these tools . . .

is the power sow which is more developed thon the caveman’s stone ham-
mer, but less versatile. You can't smock o dinesaur on the noggin “with o
Shopsmith. 5ome mon on Long lslond tried it amd they took him away.

Hooh waos the first do-it-yourselfer of history. He made o triple-decker
ark out of gopher wood. And Mooh did it the hard way. Mo diogroms. No
handy hardware stare or focal lumberyord. How-to-do-it-yourself has deep
roots in American frodition, too. Mo sooner had the pilgrims stepped off
Flymouth Rock than they met an Indion who soid “How?” Then come
George Washington, a pretty handy guy with a hatchet, He was followed
by Abrohom Lincoln, somefimes colled “The Rail Splitter” becowse the
bench sow hod not yet been invented. But the era of the handyman wha

THE FIRST HOME CRAFTSMAN
38

THE MODERN HOME CRAFTSMAN

Fop SAW SCREAMS AT MIDNIGHT" The Whodunit-Yourself Book, by G. A, Mills. Copyrights 1956 by E. P. Dutton & Co. lfc, Mew York



Holding noils in the mouth is insdvisable as a
slight mishop moy couse one to be swallowad.

could do things for himself was already deomed. EIi Whitney
had put the crusher on it with his cotbon gin, which wshered
in an oge of decadent aristecracy. For generations smort people
thowght of their honds only os something that gove o finished
look to o sleeve. Aside from the beau geste of tossing an
occosionod hond fo o memicurist, it wos o nuisance, something
that got towght in mousetrops and wos loter to couse mis-
understondings in crowded slevators. The hand had to be
woshed and dried endlessly. In winter it furned blue and hod
ta be blown upon or stored in an old pocket. The hond haod
become ohbsolete. Suddenly, oll this chonged, About 1945 come
the Do-li-Yourself revolution. People rediscovered their hands,
ond found thot they were ideal for holding tools, for doing
ond moking things oround the home. Tedoy smart people no
longer show emch other their operotions, but their colluses.

Getting the mest eut of your keyheole saw,

HINTS FOR THE HOBBYIST
RIGHT WAY WRONG WAY

How to drive a

PROGRESS OF THE
BEFORE

HOBBYIST




JEAN SHEPHERD DEPT.

Mr. Jean Shepherd, W O R Disc-Jockey, made front page news recently when his candid
remarks enraged network officials and he was suddenly fired from his all-night spot.
But then, just as suddenly, he was rehired by these same embarassed network officials
when the uproar from his irate fans reached riotous proportions. Recently, we trapped
Mr. Shepherd in the MAD offices, free from the restraining influences of sponsors
and network brass, in order to tape-record the following article. So here then,
faithfully transcribed, are Mr. Shepherd's off-the-cuff remarks concemning . . .

The Night People

VS.

“Creeping Meatballism”

IN THE LANGUAGE OF "DAY PEOFPLE", I suppose
"Might People” may be called many things. Like “soreheads”™,
“wise-guys’, "eggheads”, “long-hairs”, “oursiders”, etc. What-
ever they're called, the fac remains they're a genuine phe-
nomenon. They're the people who refuse to be taken in by
the "Day World" philosophy of "Creeping Meatballism”.

The averapge person today thinks in certain prescribed
patterns. People today have a genuine fear of stepping out
and thinking on their own. "Creeping Meatballism® is this
rejection of individualicy. It's conformicy. The American
brags about being a greac individualist, when acmally he's

WELL TAKE SOMETHING THAT'S artistically interest-
ing, and then, because we like it, we'll overdo it ten times,
rheteh:.r &e:stm].ring it. Like for example when Cadillac first
came out with those little tail fing. Everybody thought it was
great. Guys with Chevvies and Pontiacs wene out and bought
phony tail fins which they tagged on, and all the car manu-

facturers began to see that there was a “thing” here. 5o the

the world's leart individual person. The idea of thinking
individually has become a big joke. Old Thomas J. Wartson
of LB.M. came up with the idea for a sign which juse said:
"Think", And today, it's a gag! This is the result of "Creep-
ing Meatballism™. The guy wha has been taken in .b}’ the
“Meatball” philosophy is the guy who really believes thae
contemporary people are slim, and clean-limbed, and they're
so much fun to be with . . . because they drink Pepsi-Cola,
As long as he believes this, he's in the clutches of "Creeping
Meathallism™. He's a "Day People”. Let me give you some
examples of "Creeping Meatballism”™ ar work . . .

I s = A

next thing you know, every car has fins.

Couple of years ago, we had a horsepower competition.
MNow there's a fin competition.

In the "Dﬂy World”, the car with the highest and longest
fin is the car everybody's interested in. CONTINUED oM NEXT PAGE

**\Wanted . . . one, or maybe two, lanterns. 41

—Paul Revers




I GO INTO A DRUGSTORE TO BUY a small tube of
toothpaste for my rravelling kir, which is the only size it will
take, and I say, "I want a small cube of toothpaste.” And the
clerk says, "Okay,” and he gives me this rube, and on the side
it says “large”. So I say, "Whar's this? I want the small one!”
And he says, “That s the small one!™ And [ say, "It says here
... large!” And he's gerring irritated because I'm beginning
1o probe into his psyche. This has bothered him a lirtle bir,
bur he's never said anything before, “Well . . | the 'large’ is
the smallest they make!”, he says. Which means it is rotally
impossible in the "Day World" tw buy anything that's
“small”. Even if you cry.

TODAY, EVERYTHING HAS A BADGE. Take men's
suits. I go into Macy's basement, where they sell cheap men’s
clothing. { And incidenrtally, they don't call them "Cheap™,
they call them "Budger-Minded”.) And they have this big
rack of men's suits. And it says "Custom Brand”. And I say,
"Custom designed suits? Who are they designed for? I
thought "‘Custom dl:s.ignﬂ:l' means designed for an indi-
vidual”™ And the salesman says, “Well, you see . . . they're de-
signed for mr . . . the basement.” That means, it's impossible
in the "Day World” to buy a standard rack suic. All suies are
custom designed. Even if they're designed for the rack, and
they fir the hangers beautifully.

47 **Wanted . . . o 29th flavaor.

—Haward Johnsan



TODAY, NO MAN IS WITHOUT A MEDAL. I know of
a department store where they had all "Day People” working,
and these people began to rail ar being called “employees”.
There’s something about being called an "employee” which
makes you sound like a second-rate citizen. 3o the guys up-
stairs starced o think abour this, and they figured the best
thing to do was to change the name. So now, all the people

ASSOCIATES

who work at this particular department store are no longer
called “employees”, but "asraciates”. And everybody's happy.
They've had abour a 239 decrease in quittings, fisc fights,
etc. Because they're "associates™ now. It's impossible o be an
employee there.

Just as it's impossible to buy a car withour fins, or a small
tube of toothpaste or a standard rack suit.

[7=303

PRIME
ONE R HMERT
INSPECTER

HERE'S A WONDERFUL EXAMPLE of "Creeping Meat-
ballism,” On "Wide Wide World” one week, they took these
cameras down to Florida, and they said, "A lot of you people
have never been to Florida, and you want to know how Flor-
ida looks, so here’s Florida! " And they showed all these palm
trees and girls in bathing suits. And ic looked like Florida.
Only what happened was, when they took those cameras
down and set them up, it didn't lock like the way they

S

thoughe Florida shenld look. 5o they actually went our and
goe twenty-five prop palm trees and set them all around, and
gor some girls to walk around in bathing suits, even though
nobody were bathing suits in that part of Florida.

And all the mearballs all over the country sar there and
said, "Yeah, by George, there's Florida all right! Thar's the
way Florida looks!” Which. means that “Creeping Meat-
ballism” has taken hold of geography.

AS5D
G
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THERE I5 A GREAT DEAL OF CONFUSION about what
is progress. [ think one of the fine examples of the difference
berween "Night People” and "Day People” can be observed
when they both wartch Betty Furness do a commercial for
Westinghouse. You know the one where she says “Another
new miracle has been wrought! Mankind once again pro-
gresses! The new Westinghouse refrigerator for 1957 opens
from both sides!” Well, a "Da}r People” sitting there says,

I WAS LISTENING THE OTHER DAY to an ad, and the
guy was saying the car he was selling was designed like a
jet plane, And I said to myself, "A jer plane is a beauciful
thing, Sounds great” Uneil 1 suddcn]}r realized : What rela-
tionship does a jet plane have with a car that spends most
of its time banging inro fire hydrancs on 3%th Streer, or
piddling glong at eight miles an hour in cross-town traffic?

"By George, we really are gewing ahead!” And he feels
great, He can see Mankind taking another significane seep
up that grear pyramid of civilization. Bur a "Night People”
watching this thing can't quite figure out what's the advan-
tage of a refrigerator which opens from both sides. All he
wants ta know is, “Does it keep the stuff cold?”

He's not quite sure there’s been any grear mark of prog-
ress, while there's still wars and stoff going on!

Why, it shouldn’c look like a jer plane ac all! It should look
like one of those rubber-bumpered things they have in
amusement parks! That's the ideal car for traffic! What
possible advantage would a jet plane have for a guy on Clark
Street in Chicago? It would be like designing a house ro look
like a Spanish Galleon. Ev:r?hud].r likes the looks of those
50 you might as well live in one.

EVERY ONE OF US, I don't care who he is, has a certain
amount of "Might People” in him. Because, no matter how
many refrigecators you buy from Bewy Furness, no matter
how many "custom” suits you buy, no matter how many cars
with fins you buy, you're still an individual.

And I'll say this: Once a guy sarts thinking, once a guy
stares Jawghing at the things he once thought were very real,
once he stares laughing at T, V. commercials, once he starts
gﬂtinlg a boor out of movie trailers, once he b&g'm_'s to realize

that just because a movie is wider or higher or longer doesn't

make it a berrer movie, once a guy starcs doing char, he's

mnklng the transition from "Day People” to "Night Peaple”.
And once this happens, he can never go back!

i st

g4 **Wanted . . . orlginal early-Mingo ““What me worry'* kid portrait.
—Vincent Price




THE OLD
sobs '"'The Disc

Hiya, fellers. ..

You say vour librarian eloped with an obscure song-plugger . . .

And you've been pulling all your own records ?

Y'say here it is the middle of March...
And the old payola ain't come through yet?

And the engineer was trving to roll up his sleaves . . .
And he put his fist through the control room window ?

And your wife caught you with the receptionist. ..
And broke all yvour Branswicks?

And a gang of rock-and-rollers are waitin® for you in the alley...

"Cause you said Elvis Presley needs a haireut?

Iz that what’s troublin’ you, feller?
Hey, there; cousin . ..

You say five sponsors dropped out when they discovered
you tried to squeeze in a record Monday morning ?

And your wife wants vou to take her mother to the
Diizc Jockey Convention in Las Vegas?

And vour mierophone's all rusty ?
And vour 45 commercials are spinnin’ at 787

And the engineer just put on a big symphony . . .
And he won't turn it off because he says he likes good music?

And you just interviewed a lady singer. ..

And she said a lot of dirty words over the air waves ...
And the mayor is trying to contact you ?

Iz that what's botherin’ you, cousin?

Say, there, Bunky . ..

You say you're spinnin’ the “Hits of the Week”. ..

And the owner of the station calls up and wants to hear ' Liehe-

alrom




EDDIE LAWRENCE DEPT.

PHILOSOPHER’

Jockey’'s Lament”

PICTURES BY MORT DRUCKER

And you just discovered you've been givin' the wrong times all
morning. ..

And all vour listeners are late for work . . :
And a lot of them got fired . ..
And they're suing you?

And someone brought up a container of coffee. ..
With a liveturtleinit... -
And it spilled all over your brand new copy ?

And the turntables got stuck . ..

And it's Sunday...

And you've got to keep ad libbing . . .

Till the man comes back from the beach to fix them ?

And vour pants are all soaked from that coffee?

And someone sticks last year’'s headlines under your nose . . .
And yvou're reading them?

And the head of your fan club. ..
A big heavy-set girl. ..
Was just arrested for attacking an old man in a hotel lobby ?

Ig that what's on your mind, Bunky?

WELL, LIFT YOUR HEAD UP HIGH . ..
AND TAKE A WALK IN THE 5UN ...
WITH THAT MAGMITUDE. ..

AND FORTITUDE. ..

AND YOU'LL SHOW THE WORLD!
YOU'LL SHOW ‘EM WHERE TO GET OFF!
YOU’LL NEVER GIVE UP...

MEVER GIVE UP...

MEVER GIVE UP...

THAT SHIP!

This is the Dee Jay's Old Philosopher sayin'. ..

**ya'd like to be Yma Sumac’s hyric wriler.

MAMN THE LIFEBOATS!
WOMEN AND SONG-PLUGGERS FIRST! # Coral Records Ine.

50 West 5Tth 51
New York 19, N. ¥.
e



WALLY COX DEPT.

Wally Cox will be best remembered for his

delightful roles as TV’s “Mr. Peepers”

and “Hiram Holiday”. He will also be best

remembered for his appearances on “The

Steve Allen Show”, “The NBC Comedy Hour”’,

“The U. S. Steel Hour”, “The Philco Show”, ;
“The Bob Hope Show”, and many others. He '
will be least remembered, however, for

this article in MAD, an illustrated ver- :
sion of the hilarious monologue he calls:

WALLY COX

Y'know, when you're a kid, you do any- Well, we seen these guys, they'ze try-
ting fer a dare? You hang over d'edge in’ t' get Dufo t' hang over d'edge of An' we seena board!
of a roof on a board fer a dare? a roof on a board . . . It wuzza Ii'l thin board]

P

An everybody hasta run under d'wire?
(Fer . .. raddio ... or sumptin’, | dunnol)

Y'know, when a guy con’ swim, yuh t'row ‘im inna water, he An we'ze trowin’ ‘im inna water . . .
gels scared? Well, we seen dis guy, he couldn’t swim . . . an’ he'ze gettin’ real scared!




QddiL 38 QL L4 #|doad Joy [pruny jouy jnoag dog v, ,

i = OEAE WaoRBE Dhae W!usta have a frien’, Dufo i What a crazy guy!
FIETYReS By o = L Always makes us laugh! (snicker!)

An' we tol’ "im,
"It won' hol' yuh!"* ¥'know? So, he'ze gonna do it anyway! (snickerl)

Anyway, everybody runs under d' wire but Dufo! (snicker!)
Gets it right in the neckl (snicker)

So I'm tellin® Dufo, “Hey, pull ‘im
outl” Y'know, he's drowndin’. . . he's So, Dufo keeps pushin’ ‘im in again!
turnin® blue . . . everyt'ing . . . {snicker!)

e




W usta play "Backyard Race'. Everybody hasta run "cross
d' backyard an’ climb over d' fence . . . an’ run ‘cross
d' backyard an’ climb over d' fence . . . an’ like that?
An' whoever gets t' d' end foist wins?

W'usta take different cars an’ drive ‘em aroun’. We
di'n’t keep ‘em or anyt'ingl You know, some guys sell
‘em! We di'n't sell ‘em or anyt'ing!

So dis one backyard, everytime we run ‘cross, d' lady
comes an’ t'rows t'ings at us, Yknow . ..
water, pans, bottles, everyt'ing . . .

Wusta park ‘em in fronna d° Police Station
when we was t‘rough wit ‘em!

g
s,

50 he gets in it. He jus’ gets aroun’

An' he says, "'Dat ain’t chore carl” 5o | says, “*Surel Here'sa keys!™ | says, d' corner, an'a cops pick ‘m up!
(snicker!) Y'know, he's real dumb! “G'head! Take yer goil fer a ridel" [snicker!)




An' her husband gets real mad. He puts
up a board wit' nails in it, so every time
we climb over d'fence, we hafta
jump over d' nails . . .

Waell, anyway, we seen dis car, it wazza
{'oity-nine Packard. An'a keys wuz in if.

He's on t'ree years probation|
{snickerl)

Well, one time, we'ze out climbin’ aver
d’ fence, everybody jumps over d' nails
but Dufo! (Snickerl)

So we'ze drivin' it aroun’, an’ | says,
“Le's go over t' Dufo’s house!l”

._""‘--. TR
e

Sixteen stitches! (snicker!)
What a crazy guy!

S50 we wen' over dere, an’ lef’ it in
front, an wen’ inside. An’ | says,
“Hey, Dufol Dere’'s my car out dere!
How yuh like it?"

But ‘cha know sumptin'? That'sa onny ting he
ever done wrong! Well . . . l'll see ¥y’ aroun’. . . eh?




It was back last Ocrober, 1 believe
it was, We was a-goin’ ¢* hold a tent
service in this college town. And we
got thar about dinnertime on Sarrday.

And I looked up over one of "em, and
it says “MNorth Gare.” And we kept on
a-goin’, and purty soon we come up on
a boy, and he says, "Ticket, please!”

e

ANDY GRIFFITH DEPT.

Andy Griffith’s impressive list of credits include: a triple-triumph in the
TV, stage, and soon-to-be-released Warner Bros. screen version of “No Time
For Sergeants,” a memorable performance in “A Face in the Crowd,” a recent
successful appearance in “The Male Animal” on Playbouse 90, past dramatic
roles on the U. §. Steel Hour, and guest spots on the Dinab Shore Show,
the Steve Allen Show, Club Oasis, and the Ed Swilivan Show. Now Andy
louses up his whole list by appearing in MAD Magazine with the routine
that first won him fame (and is available on a Capitol Record) called . . .

PICTURES BY GEQRGE WGQUEHIL:PGE

And different ones of us thoughe thar
we ought o get us a mouchful to eat
before that we set up the rent. And
s0, we got down off of the ruck . . .

And 1 says, "Friend, I don't have a
ticker! I don't even know where it is
that I'm a-goin™"

e

. and followed this little bunch of
people through this small parch of
woods. And we come up on a big sign,
says, "Get somethin' t' eat chyere!”

Well, he says, "Come our as quick as
yecan!" And I says, "Tll do ‘er! 1l
turn aroun’ the first chance I ger!™




L

And I went up Mdft me two hot dogs

and a big orange drink. And before I
could take a-ry mouthful of thar food,
this whole rafc of people come up . . .

Well, we kep® on a-movin’ through thar,
and soon everybody got where they was
a-goin’, because they parted, and I
could sec pretry good! oo« I could!

And they got me ¢ where I couldn't
eat nothin' up-like, and [ dropped
my big orange drink! oo d did!

And whart I seen was this whole rafr o'

ple a-settin’ on these two banks,

and a-lookin® ar one-another across
this prerry lirddle green cow pasture

oiBBow |10 #or Ag (507 3510VEVL..

Well, friends, they commence to move,
and thar warnt so much that T could
do but move with 'em . . . through all
kinds o' doors an’ gates an’ whae-all!

Well, they war! And somebody had ook
and drawed white lines all over ir
and drove posts in it, and 1 don't
know whatc-all!

EENTIHMERGN NENT PAGE |
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R cae s £ &‘h. .

thar, and I seen 5
or 6 convicts a-runnin’ up and down,
and a-blowin® whistles! ... They war'

And when I sar back down, [ seen thar
them men had got in two lictle-bitry
bunches down thar! . .. They bad! Real
close! And they voted! .. They did!

And, friends, 1 seen that evenin' the awfulest fight thar
1 have ever seen in my life! They'd run at one-another,
an' kick one-another, an’ th'ow one-another down, an’

And I seen these purty girls a-wearin’
these little-bitty short dresses, and
a-dancin’ around. S0 I sar down t'see
what was a-goin’ ¢ happen! ... did!

They elected one man apiece, and them
two men come out in the middle of thar
cow pasture and shook hands like they

hadn't seen one-another in a long time.

g oy ey

About the time I got sat down good, 1
looked down and I seen 30 or 40 men
come a-runnin’ out one end of a great
bigouthouse down there! . They did!

And then a convict come over to where
the two of ‘em was a-standin’, and he
took out a quarter, and they commence
They did!
ik

to “add-man” right char!
e

stomp on one-another, an’ grind their feer in one-another,
an' I don't know whac-all! And just as fase as one of 'em
"d get hurt, they'd tote him off and run another one on . . .




And everybody where I was a-settin
they got up and hollered. And about
thar eime, 30 or 40 come a-runnin’
out the other end of that outhouse.

And then I seen whar it war they was
odd-manin’ for! It was that both chem
bunchesful of men wanted chis funny-
lpokin® liccle pankin’ o play wich!

Well, they done that as long as | set thar. Bur prety

soon this boy that had said "Ticker, Please!”, he come up

to me, an’ he says, "Friend, you're gonna have ¢ leave

because it is char you don't have a cicker!” An’ I says,

“Well, all right!” And I got up and left! «.. I did!
o L T

And the other bankful, #bey got up and
hollered. And I asked this feller that
was a-serrin’ beside me, "Friend, what
is it rhar they're a-hollerin’ for?”

They did! And [ know they couldn’t-a
eat ir, friends, ‘cause they kicked it
the whole evenin’, and it never fnsied!

Well, he whup me on the back, an’ he
says, "Buddy, have a drink! Well,” 1
says, "I believe I will have another
big orange!” And I goc it!  ...I dsd!

Anyway, what [ was a-tellin’ was both
bunchesful wanted chat thing, and one
bunch gor it! And it made the other
bunch just as mad as they could be!

i BT

f And | don't know, friends, to this day what it was that
they was a-doin’ down tharl But | have studied about it.
And | think that it's some kindly of a contest where they
see which bunchful of them men can take that punkin’ an’
run from one end of that
cow pasture to the other,
without either gettin’
knocked dewn ... or
steppin’ in
somethin’!




SPEAKING FROM PICTURES DEFT.

Recently, the guys who started the adult coloring
book craze (if you don't count “The MAD ‘Down-To-
Earth' Coloring Book™ in issue #58, published in
1960) with the “Executive Coloring Book” decided
to give their imitators something new to imitate.

“Look What's Talking!” seemed logical, since the
trend is for things to take over the world anyway
— like beginning with people’s jobs. Hence this
book of anthropomorphic humor. Don’t ask us what
“anthropomorphic” means — that's what the authors

LOOK WHATS T

By Dennis M. Altman, Martin 4. Cohen & Robert E. Natkin; from an idea by Robert G. Fryml

Go to hell.

FAST! FAST! FAST!

Okay, you're
hired . ..

a hunnert
aweek.

= AN e S
..hahaha...mean after they...
oh ha ha giggle . .. after they chew

... they ha ha ha hee haw hee...

bslsm

IH;bmng!

Big deal, s0
you can do one
lousy trick!




call this junk. Anyway, you can get this book at
your local book dealer. If he hasn’t got it, you
could burn all his other books and maybe work him
over a little. Or perhaps you won't even want to
bother, once you've seen these sample photos from

Copyright 196Z, by Far Flung Enterprises

Let's melt in his hand.

Really?
You don't

look it.

Over and over
again? How
disgusting!

LOOK WHAT'S
TALKING!

Grandpa,

tell me about
‘Amos 'n’ Andy’
again.



STRIP TEASERS DEPT.

Recently, MAD invited some

a
=it gome Famous Carto
artists we've kidded in the
past, but whnm‘ wee se.-::.retly u r Onl
admire — to let down their

hair and join in the fun.
What we did was ask them to
draw the ‘“Comic Strip Of
Their Dreams’—the type of
strip they'd really like
to be doing instead of the
one they do every day. And
here is their response — as

CHARLES M. SCHULZ—creator of “PEANUTS"”

o AL

i

“This is the sort of comic strip I
have secretly longed to do. When one
is involved in drawing a strip like
“Peanuts,” which demands so much
research and has such detailed char-
acterization, intricate backgrounds,
ornate costuming and complicated
plots, one naturally looks with envy
upon those who draw simple strips. |
sometimes spend hours on one parti-
cular panel in order to achieve just
the right lighting and action and
dramatic effect. By drawing a much
simpler type of strip, I would also
be able to give up having to use ref-
erence photos and pose live models.”

“Here’s the o 7 W}“EE.
kind of thing QUESTIONS, | 'OUR Eyre
I'd like to OGOP? | ARE ON THE
be doing—a OoNg NoseD )
comic strip |
that depends
on straight
and accurate
drawing—like
Mell Lazarus’s
‘Miss Peach’!”




sts Go"'MAD"- And Offer Examples Of

HEY'D REALLY LIKE T0 DO

ok g bR e b frhslEn L2 Y L L 8
|

¢ SIGH;-

g & L o v ik fo P L e ot # D A

:
3

S e R B i s

A byl b b At b }vﬁ Ll L A

£ TURN [ WHATARE mJ‘* SEE, IT'5 ON THIS SIDE-:\
AROUND--\_ DOING? THAT MEANS YOLR NOSE 15

LET'S GEE ON THE BACK OF YOLIR HEAD
YOUR BELLY AND YOUR £YE5 ARE, TOO,

AND 50 15

LAZZE WELARUS+ WALT KiLagys

as



KEN ERNST & ALLEN SAUNDERS—creators of
“MARY WORTH”

“We’'d really like
to do a “Peanuts™
type strip. We're
crazy about those
kids .. . even tho’
members of our own
families have a
maddening way of
quoting Charlie

Brown more often

_ than Mary Worth!”

OH, MARY! I'M S0 GLAD TO SEE
YOU!... CHARLIE AND | HAVE HAD
ANOTHER TERRIBLE TIFF/J

=0T

MORT WALKER—creator of
“BEETLE BAILEY'"

“I've always wanted to do a “Heart of {]u]iet
strip called *“The Chapped Hands of Sy

ones”-Lype
_ : il Sudsy.” I guess
working with an all-male cast for 14 years finally got
to me. But this project was a good thing for me because
it made me realize how lucky I am doing a strip for a
living where it's not necessary to know how to draw!”

GEE WHiz /!
ID LIKE
TO HELP
POOR RODNEY

GET
AHEAD /

e UE

Y Jloor
e

/" BUT THE FIRST ORDER OB
BUSINESS 1S To FIND You A
FLACE To LIVE! FUNNY—T |
NEVER HAD TO LOCK OUT FOR
A FAMILY BEFORE !

“I've always wanted
to do a "Steve Canyon”
=< type of straight comic
4 strip. In fact, | got
my chance recently
when Milt Caniff had
to leave town suddenly.
He asked me to finish
off a “Canyon” strip
due at the engravers.
As you can see, |
did a great job of
continuing and
4ao. imitating his style!”




AN OBVIOUS MANIFESTATION | | As ORTEGA Y | | SUPPOSE IT IS WHAT PSYCHOLOGYZ... A
OF YOUR SUBCONSCIOUS GASSET ONCE / YOUR COMPLETE DALY BOP ON THE
FEMALE REBELLION SAID:"LOVE [/ GRASP OF PSYCHOLOGY BUTTON KEePS THAT -
AGAINST MALE CAN ONLY | THAT PRESERVES BOOB_IN LINE / =
DGHLNMLGN L_uw. ECHO YOUR BEMUTIFUL

LOVE [* A ROMANCE WITH

EYMOURZ

MEN IN THESE SOAP OPERA STRIPS
APE SO HELPLESS F GoLLY ! (E
GiELs END UP DOING ALL THE Woek.!
HE CAN BE OFF FOR DAYS HAVING FUN
WK HIS GO-KART BUT I HAVE To
pur N AN APPEARANCE EVERY DAY/

1 SUPPOSE ITS BECAUSE FEADERS
WOULD RATHEE LOOK AT A PRETT &GIRL
INSTEAD OF SOME GOONEY GUY S BUT
HoWw LOoNG CAN 1 STAY PRETTY IF T
HAVE To WoRK SEVEW DAYS A (WEEK?
I'M HARDER To DRAW Too/ AND I
HAVE A TENDENCY TO RUN OFF AT THE
MOUTH WHICH MAKES MoRE wWoRk

FOR THE LETTERING MAN AND CROWDS
THE SPACE SO THAT EVEN (DHEN Ropp
DOES SHOW LP HE (ANT Fip
ROOM TO SQUEEZE IV
AND TAKE PA:::T IN_Z

IF I WAS To TURN oUT NOT TO 55\1 " FOTEET, I'VE BEEN \ WHAT cAUSED THE I DON'T ENOW A 11441».“;;~ wewL , T
| | RELATED To You — WoULD I B& TEYING To FIND olT | PEOPLE AT THE ABOUT MY PARENTS.BUT | [ wisH To HECx
| CEPORTED BA:::: o TE)CA'S’/ THE KINGLY FoLES WHO | voul @t T
e ORPHANAGE TO EAN THE ORPHANAGE PUGGING ME
ol CONCLUDE THAT | 7 ToLb ME I WAS KIN ABpor IT,
= Yol WERE M‘f TO A PILOT NAMED | ypatclh, of
STEVENSON B.CANYOM./ poTEET, of

WHATEVER ...
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